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Intent

At Milefield Primary we deliver the Music curriculum through discrete lessons, underpinned by the HCAT accelerated learning approach to teaching and
learning.

The key concepts, principles and themes have been developed from the National Curriculum into a range of progressive knowledge and skills through which
pupils are supported to progress and develop in 21st century Britain. This knowledge and skills based curriculum allows a creative approach to teaching and
learning and is extended beyond this to ensure it is ambitious and challenging for all pupils. It is a progressive curriculum which ensures pupils are able to
revisit learning year upon year supporting them to build the knowledge and skills to know more & remember more. It is designed to ensure pupils develop
the substantive learning and disciplinary knowledge they require to become successful musicians.

The Music curriculum we offer is designed to meet the needs of all our pupils. It is rich, varied and imaginative and meets the needs of individual learners
and can easily be adapted for pupils with additional needs.

At MFPS our Music curriculum is based on the principles set out in the Model Music Curriculum, non-statutory guidance March 2021, which contribute
towards steadily increasing the development of musicianship:

singing; listening; composing; performing

Our curriculum sets out pathways for progression that enables pupils to develop their musical knowledge. As a result, the progress of children in music
requires them to develop musically across 3 pillars that interrelate in musicianship:

e ‘Technical’ development for pupils to translate their intentions successfully into sound.
e ‘Constructive’ development for pupils to understand how musical components come together both analytically and in the creative process.
e ‘Expressive’ development to allow children to focus on the more indefinable aspects of music: quality, meaning and creativity.

At HCAT, we have segmented these pillars further to scaffold and support pupils development in music into 6 key concepts which ensure breadth and depth
of knowledge is taught through a variety of disciplines:

Singing; Listening; Composing; Musicianship; Performing; Music History

Our musical curriculum content supports pupils in developing these 3 essential pillars, which in turn support the activities of performing, composing and
listening.




|mplementation

The Music curriculum is rich and varied and provides our pupils with the skills required for life in the 21st Century.

The Accelerated Learning Cycle, based on the work of Alastair Smith, is applied in all lessons. It stems from the idea of a supportive and challenging learning
environment. The cycle has active engagement through multi-sensory learning, encourages the demonstrating understanding of learning in a variety of
ways and the consolidation of knowing.

A gather, skills, apply approach to planning and delivery of lessons is taken across school to ensure children develop a deep understanding of specific skills
and are able to apply these in a range of situations.

| mpact

At Milefield Primary, formative assessment is ongoing throughout each lesson. It judges progress and enables teachers to make flexible adaptions to their
planned teaching. Through this regular ongoing assessment, tasks are matched to the ability of each child through scaffolds, adult support and providing a
level of challenge that is stimulating for pupils and questioning skills.

Alongside formative assessment, Insight is used as a summative assessment to assess foundation subjects. The analysis of data from insights, identifies any
gaps or misconceptions to be addressed.




Adaptations

At MFPS our curriculum is ambitious for all pupils, including those children with SEND. Curriculum designers and teachers have high expectations of what
SEND pupils can achieve and the curriculum is not diluted or unnecessarily reduced for SEND pupils. Every pupil is different and so what works for each
pupil varies. Pupil’s individual needs are carefully considered and adaptations are planned to ensure the success of pupils. The way that our curriculum is
designed ensures that chunks of learning are sequenced in a coherent way to enable all pupils, including those with SEND, to build on prior knowledge.
Cognitive overload can be a barrier to learning which is one of the reason why we have chosen half termly curriculum drivers.

Where pupils are identified with having complex needs it may be appropriate to provide a personalised curriculum which will be based on individual needs
and will retain ambition for the pupil. Where working memory is an issue for pupils, including those with SEND, we look to reduce extraneous load as much
as possible as well as identifying key information when teaching. Adaptations to support individual pupils will be recorded on personal school support plans.

At MFPS we do not assume that pupils with SEND learn content better through practical work as this can cause distraction and cognitive overload rather
than increase clarity or accessibility. The curriculum is not narrowed for any pupils. Knowledge is taught and then pupils are provided with opportunities for
scientific enquiry to test and investigate the knowledge taught. Pupils’ specific needs determine the types of adaptations which are required. These
adaptations are in how the subject is taught rather than the content pupils are expected to learn. Where appropriate, learning will be chunked into smaller
steps and pre learning and consolidation time in planned in to support need. Time is also planned to ensure pupils with SEND are pre taught vocabulary to

support their understanding. Adaptations may include supporting pupils to pay attention to key aspects as well as reducing excessive or unhelpful demands
on working memory.
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YA4: AUTUMN TERM 1

NG Play end perfern by scte wnd ayierdle canbeds,
wgm wevier and pla png mancel iatnaeats wmh

g Accuracy conlrs, apd apresan.
\b«mdwdml stafl aad sbur muscal notatons.

Ludwig Van Beethoven:
Fur Elise

Week 1: | know the differences between minims, crotehets,
parived quavers and reses.

Knowdedge: | Rnow that music ¢ created by a variety of
notes of differing values. Semibreve (4 beats), minim {2
beats), crotchecs (1 beat), quavers (1/2 beat) end refevant
fests.

Y- minims, paired quawers,
netation, rhythm

Week 2: | know the stave ~ (Iines and spaces) and treble

clef.

Knowdedge: | Rnow how 0 read notes on the stave using:
Eusry « Good ~ Boy - Daserves - Footboll and FrA=C-E. |
BNnoms hows to place 4 note on the Stawe to reprasent a
certain pitch. | know that a sharp symbol (#) raises the
pitch by half a step.

Vecabulary: pitch, stave, treble clef, sharp (#)

Week 3: 1 know how to read and play from notation a four-
var phrase, confidently idemtifying note names and
durations.

Knowdedge: | Rnotw hows T interprat notes on the stave
(pitch & rhychen) and can play these an the keyboard, |
describe the furction of differsnt nates.
Vocabulary: bars, phrase

Week 4: 1 know how to read and play from notation a four-
Dar phrase, confidently idertifying note names and
durations.

Knowledge: | knolv hows tO rcognise NOtes on the steve
(pitch & rhythen) and can play these on the keyboard. | can
degeribe the furction of dfferent nates.
Vocabulary: bars, phrase

Week 5: 1 know how to play and parform melodies following
staff notation (using a small range) as a whole class or in

mall groups.
Knowdedge: | kot hows to intarpret notss on the stave
(pitch & rhythen) and can play them eccurately, fluantly
and wAth a good sense of time the keyboard.
Vocabulary: melody

Week 6: | know how to play and perform melodies following
staff notation (using a small range) as a whole class or in
small grougs.
: | Rrow hows to Intarpret notes on the stave
(pitch & rhythem) and can play them cccurataly, fluently
and with a good serse of time the Reyboard,

Week 7: 1| know how to play and perform melodies following
staff notation (using a small range) as a whole class or in
small grougs.

1 | kRnoww hows to perform my part accurately and

MUSIC KLY CONGIPL: PLEFCRIING
BEGINNER KEYBOARD SKILLS

Week E Rhuthm: exploring different note values
{semibreve, minim, crotchet, paired quavers).

Week 2: Notation: Look at the stave and )
begwn identifying and placing different
notes upon it — including sharp notes.

Week 3 Melody: Begin identijying the notes
and plaging Fur Elise (bars 1-4),

Week 5: Prepare: Continue identifying
notes from the melody and play these on
the keypoard.

o

Week & Prepare: Practice the melody and
choedal accompanisent ready for
performance.

erform: final practice and perform,

Y6: AUTUMN TERM 1

N ey end perferm ) sale and eviele canterds,
wmag fanr wwees and ple gng muscal intrunerts wh
wreresnny acouravy Qumey contrd, and epresin,
Aoe end undirastand safl and abher muscal nodadions.

The Greatest Showman:
Never Enough

Week 1: | know the

and i and their !

rests.
! | RNOwW that music is created by a variety of
notes of differing values. Semibreve (4 baats), minim (2
beats), crotchets {1 baac), quevers (1/2 beat) and
semiquaver (144 beat)

Y- minims, Quavers, rests,
netation, rhythm

Waeek 2: | know how to further develop the skills to read and
perform pitch notation within an cctave (a4 C-C/do-do).
Knowdedge: | Rnow how to read notes on the stave using
« Good ~ Boy - Daserves « Footboll and F-A~C-E. |
knows how to aoply these nates to the keyboard.
Vocabulary: pitch, stave, treble clef, melody, trebie clef

mmwmu.«yamulm staff
notation written on one stave and using hotes within an
octave renge (do=do).

Knowdedge: ! Rhow how to intarprat rotes on the stave
(piteh & rhythen) and trarsfer these accurately to the
keyboard.

Vocabulary: piteh, rhythm, staw, treble clef, melody

Week 4: 1 know how to play a melody following staff
notation written o one stave and using rotes within an
octave range (do=do).

Knowdedge: | Rnow how to interpret notes on the stave
(pitch & rhythem) and transfer these accurately to the
keyboard,

Vocabulary: piteh, rhythm, staw, treble clef, melody

Week 5: | know how to accompany this same melody, and
others, using block choeds or a bass line.

Knowsedge: ! Rnow how 1o interprat chard symbols and
play them on keyboard in time with the main melody. |
knoias when to change £o a different chord.
Vocabulary: accompaninment, chor

Week 6 1 know how to accompany this same mefody, and
others, using block chords or a bass line.

Knowdedge: | Rrow how to interpret chord symbols and
olay them on keyboard in time with the main metody. |
kncts whan to change to a different chord.
Vocabulary: accompaninment, chords

Week 7: 1 know how to play meladies on keyboards, following
staff notation written on one stave and using rotes within
the Middie C-C'ido-do

Knowdedge: | Rnow how to play my part accuratety and in
tume,

MUSIC KLY GONGIPL: PLRFCRMING
DEVELOPING ON THE KEYBOARD

p

Week E Rhythm: exploring different note
values {semibreve, minim, crotchet, quaver).

| v

Week 2: Notation: Look at the stave and
begn ideatijying different notes placed
pon it. Play selected meledic phrases.

h,

Week 3: Notation: Identify notes from the
milody and begin plaging on keyboard.

Week ¥ Notation: Identify notes from the
melody and continue playing on keyboard.

Week 5 Accompaniment: Explore the
chordal accompaniment fo the melody.

Week & Practice and prepare: Practice the
melody and chordal accompaniment ready
for perjormance.

7 Perlorm: final practice and perform,




